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Thoughts  on  POETRY  and  MUSICK  :  By  Dr.  Warn. 


POETRY  raifcs  our  dying  Religion  to  a  heavenly 
Dcgiee,  and  kindles  a  Flnme  of  holy  Love  and 
Joy  in  the  Heart.  It"  the  Memory  be  well  ftored 
%vi:h  devout  Songs,  we  fhall  never  be  at  a  Lofs  for  divine 
Meditation  :  We  may  exalt  the  Praifcs  of  God  and  cur 
Saviour  at  all  Time?,  and  feci  our  Souls  borne  up,  as  oa 
the  Wings  of  Angels,  far  above  this  dufky  Globe  ofEaj  th. 
till  we  have  loft  all  its  flattering  Vanities,  a.id  its  painful 
Ve.vntions.  Poefy  was  firft  defigned  for  the  Service  of 
Kelio  ion,  and  dedicated  to  the  Temple.  Mofts  and  Da-vid 
made  divine  and  illuftrious  Ufe  of  it. 

'^he  Art  of  SINGING  Is  a  moft  charming  Gift 
■     Nature,  and  defigned  for  the  Solace  of  our 
'  -  movement  of  our  Joys.    Thofe  young 
*^  Tiufical  Ear  and  Voice,  fhould 
'  m  them,  that  they  may 
^rry  that  the  greateil 
iemen  and  Ladies 
?  amorous  Kind, 
happy  Genius 
'  its  Deli!e- 
^nd  more 
d  alone. 


Various  Harmntty  loth  cf  the  Wind  String,  were 
once  in  Ufe  in  Divine  Worfliip,  and  that  by  Divine  Ap- 
pointment. It  is  certain  then  that  the  Ufe  of  thefc*  Inftru- 
m«nts  in  common  Life  is  no  unlawful  Praftice,  though, 
the  New  Teflamcnt  has  not  ordained  the  Ufe  of  it  itv 
evangelical  Worfhip.  But  if  the  Voice  he  happily  cr  ,\;bl« 
of  this  Art,  it  is  preferable  toalllnftrumeuts  falliioncii  ajiJ 
compofed  by  Man  :  This  is  an  Organ  formed  and  tunc  J 
by  God  himfelf  It  is  moll  cafily  kept  in  Exercife,  the 
Skill  is  retained  longcll,  and  the  Pleafure  tranfcen'Is  all 
the  R«ll.  Wliere  an  Ode  of  noble  and  feraphick  Compo- 
fure  is  fet  throughout  to  Mufick,  and  fung  by  an  artful 
Voice,  while  the  Spirit  at  the  fame  Tini3  enjoys  a  devout 
Temper,  the  Joys  of  the  Soul  and  the  Senfe  are  united, 
and  It  approaches  to  tlie  fcriptural  Ideas  of  the  celeiUal 
State. 

Happy  the  Youth  who  has  a  bright  and  harmonious 
Conllitution,  with  a  pious  Turn  of  Soul,  a  chearfui» 
Spirit,  and  a  Relilh  of  facred  Melody  !  He  takes 
frequent  Flight  above  this  lower  World,  beyond  the 
Regions  of  Senfe  and  Time  ;  he  joins  the  Confort  of  the 
heavenly  Inhabitants  and  feems  to  anticipate  the  Bulincfe 
and  the  Blefibdnefs  of  Eternity. 
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Thoughts  on  POETRY  and  MUSICK  :  By  Dr.  IVatts. 


POETRY  rairc5  our  dyjnt;  Religion  to  a  heavenly 
Degree,  and  kino'cs  a  1  l  ime  o»"  holy  I^ve  and 
Jov  in  the  Heart.  If  the  Memory  l>e  Wi.iI  J'ored 
with  devout  Song-,  we  Ihal!  neAvr  '»cat  a  F,ofs  for  Hi\i'.e 
ilediudon  :  We  may  e\  Jt  the  Praif-^  rf  God  ar.d  our 
Savionr  at  all  Timrs,  anJ  fifl  r  jr  SolIs  I  .>rr.c  up,  a  rn 
the  Wings  of  AngeK,  fai  abcv:  ::.!'  uufxy  Globe  cf  Eartl.. 
till-we  liive  loft  all  Jt«  fl.-.tterii  N'ar.uitb.  and  its  pnin:.' 
VexatKWi.  Pocfy  »a.s  liril  <iei<gncd  for  tSe  Scu,icc  of 
Religion,  and  dedicated  to  the  Temple.  Mtfa  TMi^ai  td 
made  divine  and  illultnc..:,  UA;  of  it. 

The  A»T  or  RINGING  i;  a  moft  charmin^'^  Gift 
f»r  the  God  of  Nature,  and  ucfigncd  for  the  Solace  of  our 
Sorton  s  ind  the  Ijnpro>  c-mcnt  of  our  Joy..  1  hofe  \  our'-' 
Perions  who  are  bfcil  iih  a  niuficai  Ear  and  Voice,  linjulil 
have  fane  Irftruiticm  K  llowed  on  iheao,  th-t  ti  i'v  may 
acquire  thk  dwligbtfu!  Skill.  I  ani  f  .rry  that  tht.-  t'rcp;cll 
Part  of  our  Song-,  wheel  y  youuj  Cctkn-it  n  .md  LnJic* 
are  Ui:ght  f  prsciife  t^i  ;  .\rt,  a.«:  ol  .i.e  a  i.orou-  Kind, 

I  andibaieof  them  p  jiluicd  too.  Will  i-.o  li<.»>py  Goniu» 
leads  helping  HaiiJ  tO!cfccc  Mufick  fiom  :ll  itt  lit61e- 
meals,  and  to  furt.Lh  the  Tongue  with  noljitr  a:iJ  more 

I  rcnoed Melody  ?    ButSiNCi.NC  muft  not  U:  r.uir.cd  J  joe. 


Varinui  Har'MWf  both  ef  the  WiniJ  OMd^tWHC,  were 
once  in  L'fe  in  Divine  ^Vorlhip,  nndthat  by  pivine  Ap- 
pointment.    It  is  certain  then  that  the       of  theii:  Inftfo-  \ 
mints  in  common  Life  is  no  unlawful  Fraftice,  t'lon^h , 
the  New  Trllasrcnt  ha",  not  ordained  the  Ufis  of  it  jn< 
cv.-!nt>cllcal  Worfiiip.    Cat  if  the  Voice  be  happily  capable 
<.f  ihis  /.ft,  it  is  prefiTab'c  to  all  Inftiumeuts  la<hlo:jed  anl 
cniiipofcd  !.y  Man  :  This  i<  an  Organ  formcfl  and  tuned 
bv  Cod  himfelf.    It  ii  nod  enfily  kept  in  Kxcrcde,  t' 
Skill  i>  rctaii'.ed  longert,  and  the  Plcafure  tranicenls  ; 
thi:  R.cll.    Where  an  Ode  c.f  i^ble  aod  fcraphick  Compo- 
i'ure  ii  fi-t  throughout  to  Mufick,  and  fung  by  an  artfal 
\  '  ice,  while  the  S|)irit  at  the  fame  "BLue  enjoys  a  devout 
Temper,  the  Joys  of  the  Soul  and^thc  Senic  are  united, 
and  It  approaches  tp  tlic  fcriptiual^lieas  o£  the  aleftial' 
Sute.  ■     •  ►  ■ 

Happy  the  Youth  who  hr.s  a  bright  and  hanmmiou* 
ConlUmtion,  wit!,  a  pious  Tur.i  of  Soul,  a  CHCAkrvL 
SriRiT,  and  .1  lUiiHi  ..I  Cioid  Melo,!v!  He  takes  a 
fretjui  it  flight  abo»e  this  lower  V/orlJ,  bc•:^nd  the 
Region";  of  i..nfc- anl  Tlntc  ;  he  jt>in*  ihe  Conlbrt  of  the. 
heavenly  Inhabiunti  :  r  l  fe»-ii:»  10  anticipate  die  Bofinrfr- 
and  th-j  lUcifcdneii)  of  I  trruiiy. 


(    i  ) 


Recommendatory  PREFACE. 


AN  ingenious  Hand  having 
prepared    Inflruaions  to 
dired    them  that  would 
learn  to  fing  Psalms  after  a  re- 
gular Manner  ;    and  it  being 


thought  proper  that  we  flioulf' 
fignify  unto  the  Publick  feme  of 
our  Sentiments  on  this  Occalion  ; 
We  do  (declare,,  that  we  rejoice 
in  good  ■  Helps  .  iox  a.  beautiful  and 

laudable 


ii         A  Recommendatory 


PREFACE. 


laudable  Performance  of  that  holy 
Service,  wherein  we  are  to  glorify 
CiOD,  and  edify  one  another  with 
the  fpritual  So?igs^  wherewith 
he  has  enriched  us. 

And  we  would  encourage 
nil,  more  particularly  our  Toung 
^  '/>/(?,  to  accomplifh  themfelvcs 
with  Skill  to  /ng  the  Songs  of 
the  Lord,  according  to  the  good 
Rules  of  Pfalmody  :  Hoping  that 


the  Confcquence  of  it  will  be> 
that  not  only  the  AJfemblies  of 
Zion  will,  decently  and  in  Order ^ 
carry  on  this  Exercife  of  Piety, 
but  alfo  it  will  be  the  more  intro- 
duced into  private  Families^  and 
become  a  Part  of  our  Family- 
Sacrifice, 

At  the  fame  Time  we  would> 
above  all,  exhort.  That  the  77iain 
Goncer?i  of  all  may  be,  to  make 

it 


A  Recommendatory  PREFACE 


lU 


It  not  a  meer  Bodily  Exercife, 
but  fmg  with  Grace  in  their 
Hearts,  and  with  Minds  attentive 
to  the  Truths  in  the  Psalms 


which  they  fing,  and  affeded 
with  them  ;  fo  that  in  'their 
Hearts  they^  may  make  a  Melody 
to  the  Lord. 


Bofton,  April  18^. 


Peter  Thacher 
Jofeph  Sewall 
Thomas  Prince 
John  Webb 
TVilliam  Cooper 
Thomas  Foxcrofi 
Samuel  Checkley, 


Increafe  Mather 
Cotton  Mather 
Nehemiah  JValter 
Jofeph  Belcher 
Benjamin  Wad/worth 
Benjamin  Colman 
Nathanael  Williams, 
Nathana^l  Hzmting 


The  Readex  is  GeHred  to  obferx'-e  the  fubfeqnent  Miifical  CharaSters^  which  afe 
omitted -in  the  following  Sheets,  by  Reafon  of  the  Difficulty  of  inferting  them,  in 
their  proper  Places,  among  the  printed  Lines. 


A  fingle  and  I^^IZ  The  Mark  of 
double  Bar.  — ' —  Triple  Time. 


:  1  The  G  fd  re 


- Treble  Cliff.  Z^E.  ^^^"^^ 


ir;)  --—  The  T  fa  ut," 
'ZZ'—.  or  Bafs  Cliff. 


T^"  The  Mark  of 
Common 
"T"  Time. 


Crotchets. 


Repeats. 


A  Quaver,  Se- 
miquaver, &  j^v^V^ 
Demifemi-  S2S^Dire(fls. 


quaver. 


AScmibreve.  ^  Sharps 


Notes  flur'd, 
or  tied. 


Minims.' 


Flats. 


-^^Iv—  The  C.  or 
Z::^:.^  Tenor  Qilfi 


r  »  ] 


SOME  BRIEF 

And  very  plain  INSTRUCTIONS 

For   Singing   hj  NOTE. 


MUSICK  IS  theArt  of  modulatincrSounds, 
either  with  the  Voice,  or  with  an  Inftru- 
ment.    And  as  there  are  Rules  for  the 
.\..  ,  Management  of  aninftrument,  fo 

there  are  no  lefs  for  the  well  ordering  of  he 
>  oice.   And  tho'  Naiure  it  feJf  fuggefts  ucto 


us  a  Notion  of  Harmony,  and  many  Men, 
without  any  other  Tutor,  may  be  able  to  ftrike 
upon  a  few  Notes  tolerably  tuneflil;  yet  this 
bears  no  more  Proportion  to  a  Tune  compoled 
and  fung  by  the  Rules  of  Art  than  the  vulgar 
Wedge  Notes  of  ev?ry  RgHk  dQ^§  to  the  liS-p 

of 
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Some  brief  and  ^cery  plam  Instructions 


of  David.  Witnefs  the  modern  Performances 
both  in  the  Theatres  and  the  Temple. 

Singing  is  reducible  to  the  Rules  of  Art ; 
and  he  who  has  made  himfelf  Mailer  of  a  few 
of  thefe  Rules,  is  able  at  firfi  Sight  to  fing 
Hundreds  of  New  Tunes,  which  he  never 
faw  or  heard  of  before,  and  this  by  the  bare 
Infpection  of  the  Notes,  witfiout  hearing  them 
from  the  Mouth  of  a  Singer  :  Jufc  as  a  Perfon 
vho  has  learned  all  the  Rules  of  Reading.,  is 
ai?Je  to  read  any  new  Book,  without  any  fur- 
tl-<'r  Help  or  Inftruflion.  Tiiis  is  a  Tnidi, 
akhough  known  to,  and  prov^eni  b^-^  many  of 
us,  yet  very  iiaruly  to  be  received  and  credited 
in  the  Country. 

What  a  Recommendation  is  this  then  to 
elie  following  Elfay,  that  our  Inftruclions  will 


give  you  that  Knovcledge  in  vocal  Mufick, 
whereby  you  will  be  able  to  fing  ali  die  Time* 
in  the  World,  without  hearing  of  them  fung  by 
another,  and  being  conftrained  to  get  theni  by 
Heart  from  any  other  Voice  diqjg^youiKswn  ? 
We  don't  call  him  a  Read'ery\;Y^^  can  recite 
Mcmcriter  a  few  Pieces  of  the  Bible,  «nd  other 
Authors,  but  put  him  to  read  in  thofe  Place* 
where  he  is  a  Stranger,  cannot  tell Words 
in  a  Page.  So  is  not  he  worthy  of  the  Name 
of  a  Singer,  who  has  gotten  eight  or  tea 
Tunes  in  his  Head,  and  can  fing  them  like  a 
Parrct  by  Role,  and  knows  nothing  more  about 
them,  than  \\t  has  heard  from  the  Voices  of 
others  i  and  (hew  him  a  Tune  that  is  new  and 
unknown  to  him,  can't  fbrike  two  Notes  of  it. 

Thefe  Rules  th?n  will  be  ferviceabie  upon 
a  threefold  Aqqouwx..    Firjl,  They  vfill  inilruci 


for  Singing  NOTE. 


tis  in  the  right  and  true  finging  of  the  Tunes 
that  are  already  inUfe  in  our  Churches  ;  which, 
when  they  firft  came  out  of  the  Hands  of  the 
Compofers  of  them,  were  fung  according  to  the 
Rules  oi\\it  Scale  of  Muftck^hwt.  are  novTmifer- 
ably  tortured,  and  twifted,  and  quavered,  in 
fome  Churches,  into  an  horrid  Medly  of  con- 
fufed  and  diforderly  Noifes.  This  muft  ne- 
ceffarily  create  a  moft  difagreable  Jar  in  the 
Ears  of  all  that  can  judge  better  of  Sincring 
than  thefe  Men,  who  pleafe  themfelves  with 
their  own  ill-founding  Echoes.  For  to  compare 
Imall  Things  with  great,  our  Pfalmody  has 
luftered  the  like  Inconveniencies  which  our 
taith  had  laboured  under,  in  Cafe  it  had  been 
committed  and  tnifted  to  die  uncertain  and 
doubtful  Conveyance  of  Oral  Tradition,  Our 
/  unes  are,  for  Want  of  a  Standard  to  appeal  to 
in  aU  our  Singing,  left  to  the  Mercy  of  every 


unfkilful  Throat  to  chop  and  alter,  twlft  and 
change,  according  to  their  infinitely  divers  and 
no  lefs  odd  Humours  and  Fancies.  That  this 
is  moft  tnie,  I  appeal  to  the  Experience  of  diofe 
who  have  happened  to  be  prefent  in  many  of 
our  Congregations,  who  will  grant  me,  that 
there  are  no  twoChurches  that  fing  alike.  Yea, 
I  have  my  felf  heard  ffor  Inftance)  Oxford 
Tune  fung  in  /^r^^  Churches  (which  I  purpofe- 
ly  forbear  to  mention)  with  as  much  Diflerence 
as  there  can  poffibly  be  between  Tork  and  Ox- 
ford, or  any  two  other  different  Tunes.  There- 
fore anyMan  that  pleads  with  me  for  what  they 
call  the  Old  Way,  I  can  confute  him  only  by 
making  this  Demand,  iVhat  is  the  Old  Way  ? 
Which  I  am  fure  they  cannot  tell.  For,  one 
Town  fays,  their's  is  the  true  Old  Way,  anoti^er 
Town  thinks  the  fame  of  their's,  and  fo  does  a 
Third  of  their  Way  of  tuning  it.  But  let  fjch 
S  Men 
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Some  brief  and  very 


plain  Instructions 


Men  knov/  from  the  Writer  of  this  Pamphlet 
(who  can  fing  all  the  various  Twiilings  of  the 
old  Way,  and  tha:  too  according  to  the  Goiius 
of  mofl:  of  the  Congregations,  as  'w-ell  as  they 
can  any  one  Way  •,  which  nnift  therefore 
make  him  a  better  Judge  than  they  arc  or  can 
be  i  )  affirms,  that  the  Notes  fung  according  to 
the  Scale  and  R:'.ks  of  Miiftck^  are  the  true  old 
r/aj.  For  fome  Body  or  oiher  did  compofe  our 
Tunes,  and  di-J  they  (think  ye)  compofe  them 
by  Rule  or  by  Rote  ?  If  the  Latter,  How  came 
they  pricked  down  in' our  Pfalm  Books  ?  And 
rhis  I  am  fure  of,  we  fing  them  as  they  are  there 
pricked  down,  and  I  am  as  fure  the  Country 
i-'cople  do  not.  Ji-'dge  ye  then,  who  is  in  the 
Rigrit.  Nay,  I  am  fure,  if  you  would  once  be 
:i:  ihe  Pains  to  learn  our  Way  of  Singing, 
)OU  could  not  but  be  convinced  of  what  I  now 
i,:]ir;n.    But  o.ur  Tunes  have  palTed  through 


dvange  Metamorphofes  (beyond  thofe  of  Ovid) 
fince  their  firft  IntroducLinn  into  the  World. 
But  to  return  to  the  Standard  from  which  we 
have  fo  long  departed  cannot  f;iil  to  fet  all  to 
Rights,  and  to  reduce  the  facred  Songs  to  theif 
primitive  Form  and  Compolition. 

Again,  It  will  ferve  for  the  Introdudion  of 
more  Tunes  into  the  d'vAnt^  .'service  i  and  thcfe 
Tunes  of  no  fmall  Ph.'fancy.  and  Variety, 
which  will  in  a  great  Meafun;  render  this  Part 
of  Worfhip  ftill  more  delightful  to  us.  For 
at  prefent  we  are  confined  to  cig-'l  or  ten  T'unes, 
and  in  fome  Congregations  to  little  more  than 
half  that  Number,  which  being  fo  often  fung 
over,  are  too  apt,  if  not  to  create  a  Diftafte, 
yet  at  leaft  mightily  to  leflefi  the  Relilh  of 
them. 

There 
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There  is  one  more  Advantage  which  will 
accrue  from  the  Inftruclions  of  this  little  Book 
and  that  is  this,  That  by  the  juft  and  equal 
Timing  of  the  Notes,  our  Singing  will  be  re- 
duc'd  to  an  exact  Length,  fo  as  not  to  fatigue 
the  Singer  with  a  tedious  Protradlion  of  the 
Notes  beyond  the  Compafs  of  a  Man's  Breath, 
and  the  Power  of  his  Spirit :  A  Fault  very 
frequent  in  the  Country,  where  I  my  felf  have 
twice  in  one  Note  paufed  to  take  Breath.  This 
Keeping  of  Time  in  Singing  will  have  this  na- 
tural Effed  alfo  upon  us,  that  the  whole  Affem- 
bly  lhall  begin  and  end  every  fingle  Note  and 
every  Line  exaftly.  together,  to  an  Inilant, 
which  IS  a  wonderful  Beauty  in  llnging,  when 
a  great  Number  of  Voices  are  togethe°  found- 
mg  forth  the  divine  Praifes.  But  for  want  of 
this,  I  have  obferved  in  many  Places  one  Man 
IS  upon  this  Note,  while  another  is  a  Note  be- 
•  fore  him,  which  produces  fomething  fo  hideous 


and  diforderly,  as  is  beyond  Exprefllon  bad.' 
And  then  the  even,  unaffecled,  and  fmooth 
founding  the  Notes,  and  the  Omiffion  of  thofc 
unnatural  Qiiaverings  and  Turnings,  v/ili  ferve 
to  prevent  all  that  Difcord  and  lengthy  Tedi- 
oufnefs  which  is  fo  much  a  Fault  in  our  finging 
of  Pfalms,  For  much  Time  is  taken  up  in 
fhaking  out  thefe  Turns  and  Qiiavers  ;  and  be- 
fides,  no  two  Men  in  the  Congregation  quaver 
alike,  or  together  ;  which  founds  in  the  Ears 
of  a  good  Judge,  like  five  hundred  different 
Tunes  roared  out  at  the  feme  Time,  whole 
perpetual  Interfearings  witli  one  another,  per- 
plexed Jars,  and  unmeafured  Periods,  would 
make  a  Man  wonder  at  the  falfe  Pleafure^  wiiich 
they  conceive  in  that  which  good  Judo-es  of 
Mufick  and  Sounds,  cannot  bear  to  hear 

Thefe  are  the  good  Effetfls, ,  which  our  Skill 
in  the'  Qamut  will  produce.    We  lhall  then 

without 
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without  .iny  further  Preamble,  proceed  to  give 
the  Reader  fome  brief  and  plain  Inftruclions  for 
fmging  by  Note  and  Rule. 

T'he  Inftrudions  for  finging. 

1.  There  are  in  Nature  but  feven  diJlM 
Stands,  every  eighth  Note  being  the  fame. 
Thus  when  a  Tune  is  fung  by  another  upon  a 
Key  too  low  for  the  Compafs  of  my  Voice,  if 
I  will  fmg  with  the  Perfon,  it  mull  be  all  the 
Way,  eight  Nctes  aloz'e  him.  1  naturally 
found  an  Eighth  higher.  So  a  Woman  natu- 
rally ftrik.es  eight  Notes  above  the  grum  and 
low  founding  Voice  of  a  Man,  and  it  makes 
no  more  Difference  tlian  the  finging  of  two 
Pcrfons  upon  a  Unifon^  or  a  Pitch.  So  on  the 
contrary,  when  we  would  fing  with  a  Voice 
too  high  and  Ihrill  for  us,  we  ftrike  very  natu- 
1  .^,11/  into  an  OkJave^  or  Eighth  below.  And 


here  let  it  be  obferved, '  that  the  Height  of  a  Note 
and  the  Strength  of  finging  it,  are  tAvo  different 
Things,  Two  Notes  of  equal  Height  may  be 
founded  with  different  Degrees  of  Strength,  fo 
as  th^t  one  fliall  be  heard  much  further  than 
the  other. 

II.  Thefe  eight  Notes,  for  the  fake  of  the 
Learner,  arc  called  by  the  Names,  Fa,  Sel^  Loy 
Mi.    As  thus, 


Fa  Sol  La  Mi  Fa  Sel  La  Fa 


Where  it  muft  be  obferved,  that  from  Mi 
to  Fay  as  alfo  from  La  to  Fa  is  but  a  Semitonn 
or  Half  note  \  and  ^rom  Fa  to  Sol  j  from  Sol 
to  La  i  and  from  La  to  ik&,  is  a  TonCi  or  zvhcU 
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ytole.  That  is,  in  rifing  from  M' to  QxLa 
to  /^!^,  I  don't  raife  my  Voice  but  half  as  much 
as  in  rifing  from  to  5c/,  iromSoltoLa^  and 
from  La  to  Mi.  On  the  other  Hand,  when  I 
fall  from  Fa  to  M',  or  Fa  to  La  immediately 
below  it,  I  fall  but  half  as  much  as  I  do  from 
MixaLa^  La  to  SoU  .Sol  to  Fa  immediately 
under  it.  And  this  you  will  perceive  with 
your  Ear  when  your  Singing  Mafter  Hiall  have 
taught  you  to  raife  and  fall  your  Notes, ,, 

in.  The  Qiieftion  then  will  be.  How  fliall 
I  know  which  is  La,  Fa  or  Mi,  Fa ;  and  which 
IS  J^a,  Sol,  and  Sol,  La,  &c.  that  I  may  give  the 
former  the  true  Sound  of  an  Half  Note,  and  the 
latter  the  Sound  of  an  whole  Note?  For  this 
End  was  the  Gamut  by  Muficians  conftruc- 
ted  and  made,  where  there  are  Seven  Letters 
of  the  Alphabet  made  ufe  of  to  defign  out  the 


feven  Notes,  in  order  to  the  Knowledge  of  their 
Names,  Fa,  Sol,  La,  Mi,  and  by  Confequence 
the  giving  them  their  true  and  proper  Sound. 
As  we  faid  before,  eveiy  eighth  Note  is  the 
fame,  and  that  there  are  but  feven  diftindl 
Sounds  in  Nature,  fo  there  are  but  juft  that 
Number  of  Letters,  viz.  the  feven  firft  in  the 
Alphabet,  ■  to  defign  and  mark  them  out,  every 
eighth  Letter  as  well  as  Sound  being  the  fame. 

I  lhall  here  therefore  prefent  to  the  Reader's- 
View  a  Gamut,  containing  all  the  ufual 
Keys  of  Mufick,  in  all  the  divers  Placings  and 
Removes  of  the  Notes  Fa,  Sol,  La,  Mi ;  and 
then  explain  it,  which  when  we  have  finilhed, 
and  it  is  well  ftudied  by  the  Learner,  it  will 
bean  eafy  Matter,  by  the  Application  of  the 
Gamut  to  any  Tune,  to  name  the  Notes 
thereof, 

The 


mi 


m 


C/2 


o 


^  ^  cS 


^  c^o^-^       ^  ^^-g  ^  s  "r;^ 
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IV.  We  fliall  now  gc?  on  to  give  an  Expla- 
nation of  the  Gamuts  or  the  above  marked  Scale 
-of  Mufick.  And  here  are  (as  the  Reader  may 
obferve  with  his  Eye)  upon  the  Gamut  or  Sca^e 
of  Mufick  two  Murks,  pne.over  againft  the  up- 
permoflGbutone,"  (mark'd  thus^j)  the  other 
over  againft  the  lowermoll  Fbut  one  i  mark'd 
thusj:)  thefe  are  called  Ci^s,  the  former  is 
called  the  G>/r^  a/ G:^^from  the  Place  where 
It  ftands  ;  the  other  is  the  Ffa  ut  Cliff,  fo  de- 
nominated from  it's  Station  upon  the  Gamut 
How  they  are  both  marked,  you  may  fee  yet 
plainer  m  the  Begining  of  this  Book.  The 
firft  of  thefe  is  placed  upon  the  Trebles,  or  upper 
Farts  •,  and  wherever  it  ftands  upon  your  Tun- 
call  the  Line  it  ftands  upon  G,  as  you  findiJ 
ftands  upon  the  fame  Letter  in  the  Gamut. 
rhen  you  are  to  call  the  Lines  and  Spaces  above 
in  order,  J,  B,  C,  A  &c.  as  you  find  they  are 


fo  called  in  the  Gamut.  Call  the  Lines  and 
Spaces  below  this  Gfolreut  Cliff  £,  £),  C,  B, 
A  G,  &c.  as  you  find  they  are  placed'in'the 
iame  wife  upon  the  Gamut  under  the  faid  Cliff. 

V.  The  other  is  the  Cliff  ufed  upon  the 
Bafs  or  lower  Parts  of  a  Tune,  and  you  are  to 
call  the  Lme  it  ftands  upon  F.  Then  the  Lines 
and  Spaces  above  afcending  are  G,  J,  B  Ike 
thofe  defcending  are  E,  D,  C,  B,A,  G,  &c.  juft 
in  the  Order  you  find  upon  the  Gamut.  To 
illuftratethis  by  a  familiar  Inftance,  takeNotice 
That  any  Tune  is  only  fo  manyLines  and  Spaces 
(  upon  which  Notes  may  be  placed)  taken  from 
the  Gamut ;  and  that  each  Line  and  Space 
correfponds  with  the  Line  and  Space  an- 
Iwering  it  on  the  Gamut ;  and  the  fame  Let-^ 
ter  ar^d  Name  is  underftood  to  be  thereupon 
which  is  in  the  feme  Places  of  the  Gamut.  We 
wiU  then  take  the  firft  Line  oimnd/hr  Treble. 

Here 
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Here  obltTV'e  every  Line  and  Space  is  marked 
at  the  Begining  of  the  Tune  with  its  proper 
Letter.  Upon  the  lowed  Line  but  one  ftands 
the  Gfol re  ut  Cliff,  which  anfwers  to  the  Line 
upon  the  Gamut  where  the  flime  G  fol  re  nt 
Ci/ffdocs  rtand.  If  aNote  (land  upon  thati  ,ine 
1  lay  it  ftands  upon  G,  as  you  find  the  laft  Note 
does  fo.  The  Spaces  and  Lines  above  I  call  in 
the  Order  of  afcending,  and  as  they  are  there 
marked  ;  A,B,C,D,L,yr.  I  obferve  on  the  ■ 
Space  above  the  Cliff' yf,  as  the  Space  above  the 
G  fol  re  ut  Cliff"  upon  the  Gamut,  is  Ay  as  you 
will  there  find.  And  therefore  the  two  firft 
NoteSj  and  the  two  laft:  Notes  but  one,  being  a 


Space  above  the  G  Cl:ff",  I  fay  they  ffand  on  j^. 
The  third  and  fifth  Notes  are  on  the  Line  above 
that  Space,  which  is  B,  I  lay  therefore,  they  arc 
in  B.  So  the  fourth  Note  is  upon  C.  I  hus 
are  you  firll  of  all  to  learn  to  name  the  LetccrB 
upon  your  Tunes  from  the  Gamut. 

Again,lct  us  take  \.\\tBafsoi IVitidfor^  the  firft 
Line, 


1 

'^3^ — ^  

Firft  of  all  obferve  ihz  F fa  ut  Cliff,  which 
fliews  the  Tune  to  be  a  B/ifs ;  the  Line  it  ftands 
upon  you  muft  call  h\  then  the  Lines  and  Spaces 
below  you  are  to  call  ( gradually  defcending) 
E,D,C,B,A,G,F,yi-.  The  Lines  and  Spaces 
above  you  are  to  call,G,A,B,(iiff.    Thus  in  the 

Tunc 
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l^une  before  us,  thefirfl-Note  ftands  a  Scace  and 
a  Line  above  the  F  Cliff.  I  call  the  Cliffy  F, 
I  call  tlte  Space  above,  G,  tlic  Line  above  that, - 
winch  is  the  Place  v/here  the  two  fu-fc 
Notes  Hand.  I  %  then  thofe  two  Notes  ftand 
upony^.  The  third  v^ote  is  but  one  Space  a- 
bove  the  F  Cliff,  it  ftands  therefore  upon  G, 
which  is  a  Note  above  F.  The  fourth  Note 
is  three  Notes  below  the  F  Cliffy  I  count 
downwards,  and  fay,  F,E,.D,C ;  that  Note 
therefore  ftahd  upon  C.  And  fo  of  all  the  reft 
of  the  N.'>:es  by  counting  up  or  down  from  the 
Clilf,  you  may  find  them. 

Here  again  obferve  that  the  Line  of  your 
Bcifs,  which  ha'?  rheFClff  upon  it,  anfv/ers  to 
thcLine  on  the  Gamui^,  which  has  the  fame 
Chff  placed  upon  it ;  and  the  Spaces  and  Lines 
above  and  below  the  F  Cliff  upon  the  Tune  are 
called  by  the  fame  Letters,  which  are  above  and 
below  the  fame  CMupon  the  Gainut.  From 


hence  it  follows,  that  having  found  your  ClifF 
and  given  it  it's  proper  Name,  it  is  eafy  to 
name  the  refpedive  Letters,  with  which  every 
Note  in  the  Tune  ftands,  akho'  the  Letters  are 
not'aftualiy  fet  down  upon  thofe  Lines  and 
Spaces  of  the  Tune. 

VL  Having  proceeded  thus  far,  it  will  be 
no  difficult  Thing  to  name  the  Notes  by  the 
Syllables  }\  Sol,  La,  Mi,  in  order  to  find 
which  are  half  Notes  and  which  are  wljols 
Notes;  to  give  them  their  due  and  proper 
Sound.  Mi  is  your  Mafter  Note  ;  when  you 
have  found  which  Note  is  M/',  call  the  Notes 
above  Fa,  Sol,  La,  Fa,  Sol,  La,thcn  the  eighth 
Note  will  be  Mi,  according  to  the  Rule  before 
mentioned  ^hat  every  Eighth  is  the  fame.  Then 
you  go  over  widi  the  fame  Notes  again,  'till 
you  come  again  to  Mi-,  and  fo  on  forever. 
The  Notes  bclov/  Mi  are  the  fore-mentioned 
C  reverfec^, 
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reverfed,  La,  Sol,  Fa,  La,  Sol,  Fa,  then  you 
come  to  Mi  again,  (s'£.    For  Example 

f  a,^oi,La,M/,Fa,Sol,La,Fa,Sol,La,M/,FaSol 
VII.  The  next  Qucrtion  thdh  is,  how  to 
find  Miy  which  having  found,  we  may  with 
Eafe  call  the  other  Notes  above  or  below  by 
their  proper  Names  ?  And  here  the  Anfwcr  is, 
That  the  «.7/ttm/ Place  for  A// is  in  5.  Look 
in  tlie  firft  Column  of  the  Gamut,  and  you  will 
find  A/i  upon5,  which  is  the  naturalPlace  for  it. 
See  for  Example  the  firftLinc  of  ;7'^/>/i/'i/rTreble. 


LaLa.V;  FaJf/LaLa   ^  Sol 


Here  I  call  my  EycAipon  the  G  Cliff;  I  caM 
the  Line  it  flands  upon  G  ;  the  Space  above  I 
call  A,  the  Line  above  I  call  B,  ^c.  according 
to  tlie  Order  of  the  Gamut.  The  two  round 
Notes  (wiiich  I  have  fo  marked  for  Diftindtion's 
foke)  ftand  upon  B,  I'.all  dicm  Mi.  The 
Note  below  I  call  La,  the  Note  below  that 
Sol,  i^c.  The  Note  above  I  call  Fa,  if  there 
were  another  above  that,.  I  would  call  \i  Soly 
and  another  above  that,  I  would  call  it  La,  i^c. 
according  to  what  we  laid  above.  So  that  Mi 
ftands  upon  the  Line  above  the  G fol  H  ut  Cliffy 
and  fo  you  will  find  it  upon  the  firft  Column  of 
the  Gamut,  where  Mi  ftands  upon  the  Line 
above  the  G  Cliff,  as  it  does  upon  this  Tune. 
And  the  Notes  above  and  belov/  are  called  by 
the  fame  Names,  both  upon  the  Tune  and  the 
Gamut.  So  the  Space  above  the  Clifi^  upon 
both  the  Gamut  and  the  Turte  is  called  La. 

So  for  a  Bafsy  find  your  F  fn  ut  Cliffy  call 

tht 


for  Singing  by  NOTE. 


13 


the  Line  it  ftands  upon  V,  then  count  the  Lines 
and  Spaces  above  or  below  by  their  relpedlive 
Letters,  (according  to  the  Rule  before  laid 
down  concerning  t^e  Letters)  until  you  come 
to  that  which  you  fhould  call  5,  and  there  is 
the  Place  for  Mi.  For  Example,  take  the  lalt 
Line  of  Cambridge  Short  Bafs. 


m 


m 


fa  fol  fa  Mi  la  la 
Firft,  I  caft  my  Eye  upon  the  upper  Line 
but  one,  there  I  ftnd  the  F  CUff.  The  Line  it 
Hands  upon  I  call  ;  then  I  defcend  and  call  the 
Space  below,  E ;  the  Line  below  that  Space  I 
-callZ);  the  Space  below  that  Line  the 
Line  below  that  is  B,  and  there  Hands  your  Mi ; 
(which  for  Diftindion  fake  is  made  round) 
So  upon  yom-  Gamut  (Column  firft)  run  down 


from  the  FC/?J"five  Letters,  and  you  will  find 
B,  and  Mi  over  againft  it. 

yill.  But  then  there  are  two  other  ClifFs 
ufcd  in  Mufick,  which  ferve  to  vary  the  Place 
of  Mi.  That  is,  to  tranfpofe  it  from  B  it's  na- 
tural Place,  to  fome  other  Place  or  Letter. 
Thefe  are  called,  the  one  of  them  a  Flat ;  the 
other  a  Sharp.  Their  ^  Marks  fee  in  die  Be- 
ginning of  this  Book.  The  5  Flat  deprelTes 
a  Note  half  a  Sound  lower.  Thus  we  faid  be- 
fore, that  from  Mi  to  Fa  is  but  an  half  Note  ; 
but  if  Mi  have  a  Flat  upon  it,  it  is  an  whole 
Note  from  Mi  to  Fn,  that  is  Mi  is  an  half  Note 
lovver  than  it  was  before.  The  Sharp  ferves  to 
raife  a  Note  as  m.uch  liigher ;  thus  from  La  to 
Fa  afcending  is  but  an  half  Note,  but  if  Fa  be 
fharped,  it  is  an  whole  Note  above  La.  From 
La  to  i'c/defcending  is  an  whole  Note,  but  if  Sol 
be  fnarped  (which  is  under     ;  that  La  is  but  an 

half 


»4 


half  Note  above ;  for  it  raifes  ^ol  an  half  Note 
higher,  and  lb  nearer  to  La.    For  Example. 

m  -  IT     !!    i     I    1  il 

M,  fx  fa  fa  la  foi  la  fol  Mi  t\i  Mi  fa 
So  tliat  the  Flats  are  uilially  put  upon  the 
ha]i'  Notes  Mi  Fa,  and  La  /->?,  ( that  is  die 
tindermoft  of  them)  to  dillance  them  an  whole 
N  ote  from  one  another.  The  Sharp  is  put  upon 
tiie  whole  Notes  to  m;Ucc  them  but  half  a  Note 
tiilliart,  or  upon  the  uppermoft  of  two  half  Notes 
to  make  them  an  whole  Note  diftp.nt.  See  t!ie 
above  cited  Example,  where  the  two  firft  Notes 
are  half  a  Note's  Diltance ;  the  thial  and  fourth 
are  an  whole  Note's  Diftance.  Tiie  fifth  and 
;";xth  are  an  whole  Note's  Diftance  ;  the  feventh 
and  eighth  are  an  half  Note's  Diilance  j  the 


ninth  and  tenth  are  an  half  Note's  Diftance,  and 
yet  the  eleventh  and  twelfth  Notes,  altho'  upon 
the  fame  Place,  are  an  whole  Note  diftant. 

N.  B.  That  the  Flat  alters  the  Name  of 
the  Note  before  which  it  is  placed  •,  the  Sharp 
altho'  it  railcs  the  Note;  yet  does  not  always 
char.ge  the  Name. 

Note  alfo.  That  it  is  e\'ident  from  the  Gamut 
that  the  Flat  makes  a  Note  or  Line,  before 
which  it  is  placed,  half  a  Note  lower  i  and  a 
Sharp  makes  it  as  much  higher.  For  look  up- 
on your  Gamut,  Column  firft,  and  you  will  fee 
that  from  5  to  Cis  half  aNote,  z-iz.  Mt,  Fa  •,  but 
look  upon  Column  fecond,  a.-.d  you  will  find 
from  Z?  to  C  is  an  whole  Note,  as  Fa,  Sol^ 
that  is,  Miy  Fa,  in  t!ie  firft  Column  is  turned 
into  Fa,  Sol,  becauie  Mi  in  the  Column 
has  a  FU-<t  upon  it,  wiiich  turns  it  into  Fa,  alter- 
ing the  Nnmeofthe  Note,  and  making  it  an 
half  Note  lower.   So  look  upoa  Column  firft 


f^f  Siiigihg 


hy  NOTE. 


fef  tHe  Gamut,  and  you  will  find,  that  from  E  to 
i^,  which  is  there  ha^  Fa,  and  inColurnn  fecond, 
where  from  E  to  F  is  Mi,  Fa,  is  but  half  a 
Note,  (as  v/e  faid  in  the  former  Part  of  this 
Book  : )  but  in  Column  third,  where  E  is  flatted 
from  £  to    is  an  whole  Note,  viz.  Fa,  Sol. 

So  as  the  Sharps  ;  from  £  to  Fin  the  firft 
Column  is  but  half  a  Note,  that  is  La^  Fa; 
but  in  Column  fourth,^  where  F'ls  lharp'd,  from 
E  to  F  is  an  whole  Note,  that  is  La  Mi. .  And 
fo  you  may  find  it  in  die  reft  of  the  Columns, 
where  there  is  a  Sharp,  it  is  placed  upon  that 
which  was  an  half  Note  in  the  preceeding  Co- 
lumn, to  make  it  an  wholeNote,  where  it  ftands  •, 
which  is  the  Caufe  of  the  Remove  of  the  Mi, 
which  is  the  Governor  of  the  Semitone  in  e- 
very  Column. 

IX.  This  gives  you  the  Reafon  of  the  Re- 
moves of  the  Mi ;  namely,  the  making  the  Se- 
initones  whole  Tones^  or  the  half  Notes  whole 


Notes*  So  that  Mi  being  but  an  half  Note  be* 
low  Fa,  the  Flats  or  Sharps  upon  it  making 
the  Places  of  Mi,  and  Fa,  an  whole  Note  dif- 
tant,  (and  the  fame  holds  good  as  to  La,  Fa^ 
which  are  alfo  half  Notes,  as  well  as  Mi,  Fa,). 
it  follows  that  Mi  muft  be  remioved. 

X.  The  natural  Place  of  Mi  is  in  B ;  but 
the  Flats  and  Sharps  remove  the  Mi.  There- 
fore what  fhall  I  do  to  find  my  Mi,  when  there 
are  Flats  or  Sharps  at  tlie  Beginning  of  the 
Tune  ?  Now  the  Rules  are  thefe  :  The  natu- 
ral Place  of  Mi  is  in  B  but  if  B  be  flat.  Mi  is 
in  E  i  if  B  and  E  be  flat,  Mi  is  in  A.  Thus 
for  tlie  Flats.  If  F  be  fliarp.  Mi  is  in  F ;  if  P 
and  C  be  fharp,  Mi  is  in  C  ;  and  if  F,  C,  and  G, 
be  fliarp.  Mi  is  in  G.  That  is,  look  upon  B, 
and  there  is  your  Mi,  unlefs  you  find  a  Flat 
placed  upon  it,  and  then  count  up  to  E,  and 
there  is  your  Mi ;  but  if  a  Fiat  be  there  ,too, 
count  down  to  A,  and  there  is  the  Mi.    Gf,  if 

there 
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there  be  no  Flats,  but  Sharps,  look  up  to  F, 
and  if  that  be  the  fliarped  Note,  there  is  Mi; 
linlefs  when  you  look  down  to  C,  and  find  it 
fliarped,  and  then  is  the  Mi  in  C.  Or,  lalllv, 
look  down  to  G,  and  if  that  be  fliarp'd  too,  the 
Mi  is  there.  Take  this  fl:ort  Scheme. 
1  he  natural  Place  for  M,  is  in  B,  but  if 

b^eI  1a 

And  if 

F  1  fF 

F  o.r.d  C   >be  fliarp.  Mi  is  in<  C 
F,  C£ifGj  [g 
And  when  you  have  found  your  Mi^  in  any 
■of  all  thefe  \'ariations,  the  Notes  abo\'c  are  /v;, 
Scl^  Lci^  Fo.^  Sol,  ^c.    and  below,  La^  Sol,  Fa, 
La,  Sol,  bcc.  as  before. 

XI.  The  following  Fxamples  will  fhew  us 
the  feveral  Removes  ot  Mi  i  and  here  the  Rea- 


der is  defired  to  comp.vc  every  Example  with 
the  Gamut,  and  he  will  find  it  anfwering,  Note 
tor  Note;  only  he  muil  -obfcrve  tlv-  diltindl 
Columns  of  the  Gamut.  You  will  fijid  the 
Letters,  the  Notes,  the  Place  of  the  Mi  to  cor- 
respond exadly.  So,  a-mp^.t  the  firfl:  Column 
of  the  Gamut  with  the  firll  Example,  where 
Mi  is  in  B  ;  the  fjcond  Example  witli  the  fc- 
condCohimn,  where  B  is  flat,  and  Mi  is  in  E, 
and  fo  of  the  reft,  l^he  Tune  will  anfwcr  the 
Gamut  in  all  Points,  as  much  as  the  Figures 
a!|d  Inches  upon  tv;o  Carj^cnrer's  Squares  arc 
alike,  and  anfwer  one  anodier. 

Mi    in  B 
G._   ^ 


^  B 


SoiLaFaSoILa  MI  FaSolLaFaSdl 


for  Singing-^ 

B  flat.  Mi  in  E. 


LaMiFaSoILaFaSolLaMiFaSol 
B  and  E  flat,  Mi  in  A. 


LaFaSolLaMiFaSolLaFaSolLa' 
F  fliarp.  Mi  in  F. 


SoiLaMiFaSoILaFaSolL^MiFa 


NOTE. 

F  and  C  fliarp.  Mi  in  C. 
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FaSoILaFaSolLaMiFaSolLaFa 
F,  C,  and  G  fliarp,  Mi  in  G. 


FaSolLaMiFaSoILaFaSolLaMi 


We  fliall  now  pafs  to  give  all  thefe  Ex^ 
amples  of  the  Place  of  Mi  in  the  Bafs". 


1 
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Mi  in  B. 


r-D — - 


A  «- 


I  aSolLaHiFaSoll.aFaSolLaMi 


B  Hat,  Mi  in  E. 


F-9r 


Fr.SolLaFaSoLLaJMiFaSolLaFa 
B  and  E  flat,  Mi  in  A. 


F  fliarp,   Mi  in  F. 


±_3 


^,l=:;;ro^-^   

Mi'FaSolLaFaSoILaMiFaSoILa 
F  and  C  fharp,  Mi  in  C. 


 :r<y 


I^aFaSoILaMiFaSolI/tFaSclLa 
F,  C,  and  G  fliarp.  Mi  in  G. 


for  Singing  hy  NOTEv 


■  XII.  r  told  you  before,  thatthefc  Examples 
do  exactly  correfpond  with  the  Gamut.  We 
will  put  this  a  little  into  Praftice.  Take  the 
laft  Inftance,  where  you  v/ill  find  the  F  Clirr, 
which  is  the  Mark  of  the  Bafs.  You  fee  that 
F,  C  and  G  are  fharpcd.  Look  upon  the  laft 
Column  of  your  Gamut,  and  you  will  there 
find,  F,  C  and  G  fharped.  Take  the  upper 
Line  of  your  Tune,  which  is  marked  with  the 
•F  Cliff,  place  that  ChfF  upon  the  laftCoiumn 
of  the  Gamut  upon  the  faid  Cliff  in  the  Gamut ; 
•you  will  find  the  Cliflfftands  upon  F,  both  in 
the  Gamut,  and  the  Tune,  and  that  both  on 
the  one,  and  the  other,  the  Name  of  the  Note  is 
La,  and  that  both  are  (harped.  Then  look  up- 
on the  Space  above,  in  the  Tune,  and  in  the 
Gamut,  and  you  will  find  a  Sharp  on  both  alike, 
and  both  have  the  Letter  G  upon  them  j  and 
the  Notes  upon  both  are  Mi,  &c.  And  fo  you 
will  find  as  to  all  the  reft  of  the  Lines  &  Spaces 
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So  you  rffay  compare  the  Treble,  with  the 
Gamut,  by  placing  the  G  fol  re  ut  Cliff  upon 
the  fame  Cliff  in  the  Gamut ;  and  the  Lines, 
Spaces,  and  Names  of  the  Notes,  as  alfo  all  th« 
Flats  and  Sharps  will  anfwer  one  ?.nother, 

XIII.  Tunes  are  faid  to  be  upon  a  flat  Key, 
or  a  fliarp  Key.  To  know  whether  your 
Tune  be  upon  a  f^.at  Key  or  a  (harp  Key,  this 
IS  the  general  Rule.  If  the  two  Notes  above 
the  laft  Note  of  your  Tune  be  whole  Notes,  it 
is  upon  a  lharp  Key ;  but  if  the  two  Notes 
above,  be  one  an  whole  Note,  and  the  other  an 
hall  Note,  then  it  is  a  flat  Key.  For  Inftance, 
in  Canterbury  Tune,  .the  laft 'Note  is  upon  G, 
and  is  called  Fa  j  the  Notes  above  muft  be 
Sol,  La,  which  are  two  wh<Me  Notes,  fo  that 
from  Fa  to  La  is  a  greater  Third.  Again,  in 
mndfor  Tune,'  the  laft  Note  ftands  uoon  y/, 
.and  is  called  La ;  the  Notes  above  are  Mi,  Fa. 
Now  altho*  from  La  to  Mi  be  an  whole  Note^ 
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yet  from  Mi  to  Fa  is  but  an  half  Js^ote,  which 
makes  it  a  leflcr  Third.  The  tbrnier  is  called 
by  the  Latins  D//c«  Mrjor  the  latter  Bilon 
\Myior.  And  La,  Mi,  Fa,  making  but  a  leflcr 
'Third,  the  Tune  is  upon  a  flat  Key.  For  in 
Canierbury  Tune,  Fa,  Sol,  La,  riies  half  a  Note 
higher  than  La,  Mi,  Fa.  For  the  former  con- 
fifts  of  two  whole  Notes  •,  the  latter  of  an 
whole  Note  and  an  half  Note.  And  when  you 
have  learned  to  raife  and  fall  the  Notes,  the 
Difference  of  the  Sound  will  be  perceptible  by 
the  Ear.  From  this  Difference  of  the  greater 
and  kfler  Third,  it  follows,  that  Tunes  upon 
{harp  Keys  are  more  cliearful,  and  iprjghtly, 
and  therefore  more  fuiuble  to  Pfalms  of  Fraile 
and  Thankfgiving.  And  the  flat  Keys  being 
n-.ore  gave  and  mournful,  are  therefore  beft  fee 
and  fung  to  penitential  Ffalms  and  melancholly 
Aiis.  Let  anv  Man  fing  the  Pa:i{a:,'ial 
Uymn^  in  the  following  Colledion  of  Tunes, 


and  he  muft  allow  v/hat  I  have  been  afTerting; 

XIV.  I  cannot  difmifs  this  Subjeft  of  the 
flat  and  JharpKeys,  without  fpeaking  fomething 
of  the  old  Way  of  naming  the  Notes  from  the 
Keys.  Thus  fay  fome,  if  the  Key  be  flat.  Mi 
is  the  Note  above  tlie  Ivey  j  and  if  the  Key  be 
a  {harp  Key,  the  Note  below  is  Mi.  A  Thing 
which  is  abfolutely  falfe.  To  name  the  Notes 
from  finding  the  Key,  rs  like  drawing  an  uni- 
verfal  Conclufion  from  particular  and  more  re- 
{trained  Premifcs.  For  ahho'  every.  Tune  that 
has  Mi  above  the  Key  Note,  is  upon  a  flat 
Key;  and  every  Tune  that  has  Mi  below  the 
Key  Note,  muft  be  upon  a  lharp  Key  ;  yet  ic 
is  not  reciprocally  true,  that  every  flat  Key  has 
Mi  above  the  Key  Note  •,  or  that  every  fharp 
Key  has  Mi  below  the  Key  Note.  For  a  Tune 
may  end  v,ith  Sol;  and  then  Fa  muft  be  the 
Note  below  the  Key.  And  fo  of  others.  It 
is  fo  in  Playford's  Tunes  fct  to  Skrnhold  and 
-  -   -  -  -  -       -  Ho:pki)!s\ 
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~^opkinsh  V erfion  of  the  Pfalms  :  Where  there 
are  particular  Notes  flatted  and  fiiarped,  which 
they  could  not  be  if  the  Mi  v/as  where  the  old 
Way  of  finding  it  would  phice  it.  Be  pleafed 
to  look  into  thofe  Pfalms,  particularly  on  the 
Tune  called,  TheSong  of  the  threeChildren.  You 
will  there  find  the  fecond  Note  of  the  Bafs, 
wliich  according  to  the  old  Way  of  naming  the 
Notes  is  calledMi,  which  is  half  aNote  lower  than 
the  firft  Note  Fa ;  and  yet  this  Mi  is  fliarped, 
which  is  a  Thing  needlcfs,  if  it  be  Mi.  Bur 
according  to  our  Gamut  the  firiT:  Note  of  that 
Bafs  is  Sol,  and  the  fecond  Note  is  Fa,  which 
becaufe  it  is  an  whole  Note  below  Sol,  is  fharned 
to  make  it  half  a  Note  lower.  So  that  Sol,  Va, 
Sol,  with  the  Fa  lharp,  is  founded  like  Fa,  Iv'i,  I 
Fa,  which  Mi  needs  no  Sharp,  it  being  ah  caciv 
but  half  5  Note  from  Fa  naturally,  and  fo  does 
not' want  any  raifing  by  aSharp.  The  fame  y(..a 
may  obferve  upon  the  thirdNoteof  chethirJLlne 


of  that  Treble,  whofe  proper  Name  Is  Fa,  and  is 
niarped  to  make  it  a  whole  Note  from  La,  the 
preceeding  Note  •,  which  Sharp  were  needlefs,  if 
it  were  Mi,  for  Mi  is  an^v/hole  Note  above  La, 
without  fharping  of  it.  And  the  fame  could  I 
prove,  if  there  were  need,  from  the  Flats  on 
many  Notes  in  thofe  Tunes. 

XV.-  The  Notes  inMufick  do  come  under  a 
furtherConfideration,  and  that  is  their  Length^ot 
Skcrtitefs  in  the  Timing  of  them.  They  are 
known  by  theNames  of  a  Breve  ^  Semibreve,  Mi- 
nim^ Crotchet,  ^jiavsr.  Semiquaver.  Thefe  two 
laft  are  fcidom  ufed  inPfahnTunes,  but  ate  more 
iVcquent  in  Songs,  Madrigals,  and  light  Airs. 
The  other  better  becoming  the  grave  and  fo- 
lemn  Worfhip  of  the  Temple. 
_  A^s  for  their  ahfolute  Length  and  Meafure  of 
\  jm.e  in  founding  ;  a  Semibreve  is  founded  in 
iheTi  me  that  a  Man  may  let  fall  his  Hand  flow- 
iy  ana  raife  it  again  j  letting  his  Hand  fall  at 

the 
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the  firft:  founding,  &  taking  it  up  when  it  is  half 
done,  which  lifting  up  of  the  tiand  liniflits  it. 

As  for  their  ccmprratrce  Length,  one  Breve 
contains  two  Semibrcves,  one  Semibreve  two 
Minims,  one  Minim  two  Crotcht- ts,  &c.  So 
that  if  a  Semibreve  is  founding  while  a  Man  lets 
his  Hand  and  raifes  it  again,  byConfcqucncc 
.  Mini:)}  is  founded  while  fhel  land  is  failing,and 
anotlier  Mhiim  while  it  is  rifiiig.  And  two 
Crctcbets  "wliilc  it  is  falling,  and  two  while  it  is 
fifing,  &c.  The  Marks  of  thefe  Notes  may 
be  feen  in  the  Begining  of  this  Book. 

XVI.  From  this  different  Length  of  Notes, 
arifcs  what  we  call  the  Time  of  a  Tunc.  V>  hicli 
is  twofold,  either  common  '^  'im  ox  triple  Time. 
Ccnmcn  Tims  is  when  all  go  by  two,  as  one  Dnz'e 
K  two  Scmihrci  :!^  one  Sewihreve  is  two  Minims., 
ami  fo  of  die  reft.  But  in  triple  Time  all  go  by 
two  except  the  Sanibreve^  which  contains  three 
Miniins.    Thus  one  Brtv<  is  ty^QSe/nil^nvCfOnc 


Scmibrci-e  is  three  Mi^mm^onc  Minim  two  Crof-^ 
cbeis,  &c.  So  that  in  tripir  Time  tlie  Minim  is 
oneThird  fv,ifter,&:  mull  be  founded  according-- 
ly.  And  in  triple  Time  you  will  find  Scmiirevei 
and  Minims  niingled  together,  and  for  the  moft 
part  every  other  Note  is  a  Mittim.  The  Pro- 
portion of  common  Tiv:e  to  triple  Time^  is 
Three  to  Two.  Sec  the  following  Sclieines. 
I  he  Scheme  of  common  Time, 

t  t  t 

The 
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The  Scheme  of  triple  Time. 


nnn  nnn 


You  may  obferve,  thatin  the  Scheme  of  triple 
Time  above  drawn,  there  is  a  Prick  upon  the 
right  Side  of  the  Note,  which  is  by  Muficians 
called  A  Prick  of  Perfemon,  which  makes  the 
Note  be^re  h_^ as  long  again.  Thus  that  Se- 
mibreve  with'a  Prick  is  as  long  as  a  Semibreve 
and  a  Minim.  Now  if  that  Semibreve  with  a 
Prick  after  it,  which  makes  it  half  as  long  again, 
)ae  juft  as  long  as  the  three  Minims  under  it, 


then  if  that  Prick  were  taken  away,  it  would 
be  as  long  as  but  two  of  thofe  Minims.  There- 
fore in  your  triple  Time  Tunes  (where  there 
is  no  Prick  after  the  Semibreve)  the  Semibreve 
is  to  be  fungjuft  as  long  again  as  aMinim.  No\^ 
one  Minim  and  an  half  of  a  Minim  in  triple 
Time,  is  as  long  as  one  Minim  in  common 
Time  j  therefore  the  Semibreve  in  triple  Time 
being  unpricked,  amounting  to  the  Length  of 
twoMinims  in  the  fameTime,  it  muft  be  as  long 
as  a  Minim  and  a  third  of  a  Minim  of  commoa 
Time;that  is  aSemibreve  in  tripIeTime  is  aThird 
Ihorter  than  a  Semibreve  in  common  Time. 

XVII.  There  are  feveralAdjunds  of  Mufick, 
fuch  as  a  Repeat  fwhofe  Mark  fee  at  the  Begin  - 
ni^ig  of  the  Book;  which  fignifies,  that  that  Part 
of  the  Tune  which  went  before  it,  is  to  be  fung 
over  again.  There  is  alfo  zDire£l  (whofeMark 
alfo  fee  at  the  Beginning  of  the  Book;  which 

■  ferves 
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ferves  to  dlrcdV  the  Singer  what  Space  orLine  the 
Note  in  the  next  Page  Hands.  There  is  alio  a 
'  ■r  (Tee  the  Mark  thereof  in  the  forcmentioned 
vMace^  which  is  to  inform  you,  that  two,  or 
three,  or  as  many  Notes  as  it  is  put  to,  arc  to 
be  fung  to  one  Syllable. 

XVIII.  The  lail  Thing  v/e  have  to  treat  of, 
is  the  DoC\.v\i\t  oi  Concords  and  Difccrds.  It 
ould  be  hut  an  unintelligible  Amufcment  to 
, :  vulgar  Reader,  (for  whom  this  litde  Book 
is  chiefly  defign'd)  to  give  the  phyfical  and  ma- 
thematical Solution  of  the  Grounds,  Caufe  and 
EfFecls  of  Harmony,  as  alio  the  Reafons  of  De- 
fcant,  which  I  might  cafily  do.  I  only  fay, 
that  among  the  feven  Notes,  (for  there  are  no 
more  in  Nature,  as  we  have  already  faid,  every 
Eighth  being  the  fame,  only  in  an  higher  Key) 
a  Third,  Iclfer  and  greater,  a  Sixth,  Icfllr  and 
greater,  a  Fifth,  lefier  and  greater  areConcords. 
'J  lut  is,  if  I  found  a  Tiiird,  or  Fifth,  or  Sixth' 


above  another  Man,  my  Voice  founds  harmo 
nicAifly  with  his.  A  Second  and  Seventh  arc 
Difcords  ;  a  Fourth  is  by  fome  accounted  a 
Chord,  by  others  a  Difcord  but  I  am  inclined 
to  think  the  former. 

Note  alfo,  if  any  Sound  is  a  Chord,  or  Dif- 
cord to  ap.othcr,  the  Odaves,  or  F'.ighths  of 
thofe  Sounds  are  fo  too.    Take  two  Examples. 


Here  in  the  firft  Example,  the  fecond  Note 
is  a  Third  above  the  firlt,  if  they  were  both 
founded,  they  would  be  harmoiiious  (a  Third 
being  a  Chord)  and  fo  is  the  upper  Note, 
which  is  an  F^igiich.  above  the  fecond  Note, 
the  fame  is  a  Chord  to  the  firft  and  undermott 

Note. 
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Note.  So  in  the  other  Example,  the  fecond 
J^ote  is  a  Second  to  the  firft,  which  is  a  Dif- 
cord  ;  and  the  upper  Note  being  an  Eighth  a- 
bove  tlie  Second,  is  alfo  a  Difcord  to  the  firft 
and  undermoft  Note. 

You  will  find  many  Inftances  in  the  follow- 
ing Tunes,  where  a  Note  in  the  Bafs  is  more 
than  eight  Notes  below  the  Note  of  the  Treble 
anfwering  to  it.  And  when  it  is  fo,  fuch  two 
Notes  are  a  double  Concord  to  one  another,  and 
are  the  fame  in  Nature  as  a  fingle  Concopd. 
Thus  an  Eighth  is  the  fame  with  a  Unifon,  a 
Ninth  with  aSecond,  a  Tenth  with  a  Third,  &c. 

The  Treble,  Bafs,  and  Medius  do  not  always 
begin  upon  a  Pitchy  fometimcs  three,  fome- 
times  eight  Notes,  &c.  Diftance  from  one  a- 
nother.  You  may  find  their  Diftance  by  ob- 
i^rving  tlie  Letter,  on  which  the  fiift  Note  of 
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each  ftands.  Thus  if  the  firft  Note  of  the 
Bafs  ftands  on  yf,  and  the  Treble  begins  on  C, 
they  are  a  Third  afunder.  The  Bafs  muft  be 
begun  a  Third  below. 

Einally,  Obferve,  that  Difcords  are  fome- 
times  made  ufe  of  in  Mufick,  to  prepare  the 
Ear  by  their  Harflincfs,  to  relifh  better  the 
Sv-eetnefs  andMelody  of  a  following  Concord. 
Thus  oftentimes,  there  will  be  an  imperfedl 
Concord,  then  a  Difcord,  which  is  ftiil  more 
grating  i  this  ferves  to  keep  the  Auditor  in 
a  longing  Sufpence,  till  all  the  Parts  fall  into 
a  perfed  Set  of  Chords,  wiiich  finifhes  and 
compleats  the  Harmony,  and  ftrangely  charms 
the  Hearer. 

Here  follow  the  Notes  for  tuning  the 
Voice,  and  the  Colledion  of  Tunes  fitted  te 
our  Pfalms. 
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